Introduction
"Cultural diversity? - Sounds so nineties!" This was a colleague's spontaneous reaction to a conference and professorship on this subject, organized by Hogeschool Rotterdam and origin of this publication. Indeed, postcolonial studies boomed in the humanities of the 1990s and soon impacted contemporary art. With the Whitney Biennial in 1993 and Documenta XI in 2002, post-colonial perspectives established themselves in the contemporary art system - but not without fierce resistance of art critics whose perception had been shaped by the anti-conceptual visual art of the 1980s.
In Rotterdam, the percentage of "niet-Westerse allochtonen" (people of non-Western migrant origin) has quadrupled within thirty years so that it now amounts to more than a third of the population,
 with the total percentage of migrants amounting to fifty percent. This is just one example for the impact of globalisation on European cities. One should therefore think that postcolonial and (more broadly) migration studies have become more urgent than ever, and that notions of contemporary culture have significantly changed.
We are no experts on postcolonialism and migration studies, but even as amateurs in the field we can see that this shift has not occurred. On the contrary, it seems as if the issue has ended up in an academic niche. And if we spend just one week walking through the contemporary art spaces and museums, concert halls and other Arts Council-supported cultural venues, the mismatch between the literally “white” cubes and the diverse demographics in this city becomes blatantly obvious.
The paradox, in other words is, that "cultural diversity" - whether or not this is a good term - has indeed become "so nineties" in the official discourse while it is as contemporary, and as urgent, as never before
. And this is what this book here is all about.
Having said this, it is far beyond this modest book's ambition to reinvent migration studies or postcolonial art curatorship. The research of our two institutions - the Creating 010 center at the Rotterdam University of Applied Science with the Willem de Kooning Academy, and the Center of Visual Arts (CBK) Rotterdam - is practice-oriented participant observation. We asked a number of down-on-the-street experts to revisit diversity both as everyday reality and cultural politics in Rotterdam, and use this book to mix their perspectives: Mark Terkessidis, German-based journalist and migration researcher, visited Rotterdam and researched its cultural and city politics as a guest researcher with Creating 010 to contribute a critical view from outside; Hugo Bongers, long-time secretary of the Rotterdam Arts Council and applied research professor at Creating 010, his expert view from inside. [.... extra tekst over de bijdragen van de kunstenaars, gelijkwaardig met de lectoren!]
The question this book addresses is not about semantics. It is not about what cultural diversity is - since in 2013, and in this city, everyday life already has the answer. We are not talking about minorities anymore because we, the two middle age white men writing this, are now becoming the demographic minority. With Lenin, the real question is: What is to be done? And as people working in and for the so-called arts, isn't it time to rethink art given that the notion of art itself is by no means culturally universal?
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�	This is a striking parallel, btw., with "new media", which also became "so nineties" for curators in the moment when they actually changed everyday culture. The Dutch art magazineMetropolis M drew the same parallel in its issue 2/2013 when it called - under the headline "digitale discriminatie" - media art the "allochtoon" of contemporary art. In Rotterdams' teleshops ("belhuizen"), the two cultures have actually converged, as net.art pionier Olia Liliana observed in her 2011 study "Still There", � HYPERLINK "http://contemporary-home-computing.org/still-there/belhuizen.html" \n _blank��http://contemporary-home-computing.org/still-there/belhuizen.html�





