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AUTONOMY LAB #01 - Eat Art Collective 
18 November 2020 
Full transcript

s 0:06  
Yeah, we could give an introduction. So this is the 
welcome. This is the kickoff of autonomy lab, you could 
say. So Autonomy lab is a is a research project that we 
started as part of the autonomous practices program, 
and basically, it’s.. it’s a research platform that 
questions, you know, how do we define autonomy? Given the 
notion that, that this kind of old fashioned definition 
of autonomy in the sense of ‘autonome beeldende kunst’ or 
‘autonomous fine arts’ is outdated, and not necessarily 
relevant anymore in the artistic practices, or it’s 
definitely changing. And so we start from a kind of basic 
question like, how do we define autonomy in this setting, 
in this situation? So, it’s pretty open, it’s actually a 
pretty, pretty open platform, I think. And I see Florian 
is really eager to say something...
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F  1:32  
it’s really a collective question also, not only how 
we define autonomy, but also how do we create autonomy, 
you know, and and not only just us as students and 
teachers, but also how are other practitioners doing 
it? So for example, Now, the question is, how does the 
Eat Art Collective define and create autonomy through  
fermentation for example? That’s like the first question, 
and it’s an open question. So we don’t really know it. 
Actually you cannot buy any book on, let’s say the 
kind of new concept of autonomy that are being used by 
artists, activists, etc. So this is something that we 
have to collectively investigate. Yeah.

Eat Art Collective  2:16  
We as a collective, find autonomy important. We always... 
we started out as a just a playground with no commercial 
goals, no influence from outside, we just want to do our 
own things.
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Eat Art Collective  13:11  
Yeah, well, autonomy has never been a real topic of 
discussion between us. We just started out as a few 
friends who enjoyed food. And were asked to do a catering 
for a friend. And then we started thinking about making 
it more of a experience, the whole eating of food should 
be more than just eating. And then we just started to 
develop different concepts and projects around food. 
And based on our own interest ideas, or the ideas we got 
together during brainstorming. And I was just thinking 
yesterday about autonomy. And it’s a really hard topic 
because you are always driven through people outside. So 
if you if you... block all the info, information from 
outside and you want to be purely autonomous, it’s very 
difficult. And some people strive to be 100% autonomous. 
But in the collective, we don’t really strive to be 100% 
autonomous because it’s it’s more like a platform where 
you can develop your interests, surrounding food, design, 
art.
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AUTONOMY LAB #02 - Display Distribute I 
21 January 2021
AI-generated transcript

Guest 15:12
So what kind of authority pisses you off the most?

Guest 15:30   
People who think they know more and know better, but do 
not know more or better, but just because they’re older, 
think that they have the ability to say more. Yeah. 
Because of age. People are more respected or seen as 
smarter or, yeah, I think I hate that the most. Because 
you’re younger than someone else. And you’re saying 
something and then they’re saying like, no, that’s not 
right. Because you’re younger, you have no experience or 
you didn’t live as long as me or whatever. 

Guest 1:10:14 
What I know about Hong Kong... that’s mostly that China 
is trying to reintegrate Hong Kong which is a autonomous
space which was supposed to have its own status I think 
for another 30 or 40 years, according to the contract 
with the UK because it was used to be, I think, a British 
colony. But yeah, China’s being a dick and doing very 
very illegal things to... yeah reintegrate. Or just, 
actually it’s... it’s not even a reintegration it’s it’s, 
it’s, it’s a colonization of another country. And, and 
that’s what people call a classic dick move.
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Guest 1:40:51 
I think there’s a interesting, a very interesting 
difference in Chinese versus in English about the word 
autonomy. And so why they called itself the ‘Autonomous 
8a’, is not because they declare themselves completely 
independent, neither of the state or even of the student 
organizations, but rather explicitly to explain the dual 
notion that he’s talking about. One being this internal 
building of, of your own strength, or internal building 
of forms of collaboration that will allow the students 
to have a certain kind of position in order to express 
themselves or to make change. But the outwards that he’s 
talking about is about making change outwards to society. 

And in Chinese, actually, the word for ‘autonomous’ 
doesn’t insinuate something completely independent. 
The way they use the word is more actually about, as he 
said, admitting the relationship. And so ar wai makes this 
joke very often that to say that they’re autonomous, is 
not to say that we are separate from you, but actually, 
it’s more like, like you’re a crazy relative, who we may 
not want to be associated with us. But we are declaring 
that we’re still associated with you. And we are wanting 
to change this relationship, per se.
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AUTONOMY LAB #03 - Display Distribute II 
17 February 2021
AI-generated transcript

Elaine 12:50 
I think this idea of autonomy can never be so simple, 
because, I mean, like, Hong Kong as a as a colonial city, 
which apparently now is no longer a colonial city, because 
we’ve ‘upgraded’. Okay, we’re not British anymore. But 
yeah, you can say on one hand, now, we’re a colony of 
China, depending on which perspective you look at this. 

But in terms of a more global discourse, like it feels as 
if we’ve already kind of come into a basic understanding 
that we’re in the post colonial area era. But I feel like 
that that conscientiousness somehow has has never even 
reached in Hong Kong, and maybe that has to do with our 
relationship to China. 

Because that’s, that’s a complete illusion. I mean, for 
the basic example, like, I, I was thinking about this 
also recently, just five days ago, I had a power outage 
where I’m staying, and you know, and then suddenly, you 
know, it’s a simple thing of electricity, but then you 
realize, like, for sure we’re dependent on the grid, 
right? We cannot escape this need for electricity. And in 
terms of Hong Kong’s case, like Hong Kong is completely 
not independent, in whatsoever way. I mean, at the time 
of the handover in ‘97... Basically, I think it was 
something like two thirds of the water reservoirs that 
were in Hong Kong, were basically shut down. And now most 
of the water from Hong Kong comes from China. And if you 
think about food sovereignty, for example, like Hong 
Kong, there’s no way that Hong Kong could grow enough 
food to be independent. I think the food sovereignty 
right in Hong Kong is something like 2.9% which, which 
means basically, you know, 98% of our food is imported.
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Elaine 06:39 

But anyhow, so about 8a, they basically began as a student 
organization that was funded by the universities, and 
developed over time a certain sort of social engagement, 
actually, as a tie to the mainland, not as it is at this 
time, there wasn’t necessarily this kind of anti mainland 
sentiment, it was basically the idea that, oh, we should 
find more ways to connect to the poor mainland and the 
backwards mainland and learn more about the home culture, 
so to speak. 

And so I think the thing that ties into and what I want 
to talk about this idea of exception is the very fact 
of, like a wai explained last time about how the student 
organization, at a certain point, decided, as an attempt 
to make those connections to the mainland stronger, to 
develop a travel agency, a student led travel agency 
that happened to amazingly boom at that time, because 
there was a market for cheap travel that hadn’t existed 
before that time. And so developing a travel agency that 
allowed people to visit the mainland, on the pretense of 
learning more about mainland culture became a very good 
money maker that allowed that space and that organization 
to to persist over time. And eventually, certain kind of 
internal struggles or also struggles with the university 
led them to declare a certain kind of autonomy. So the 
space is called Autonomous 8a in English. And I think 
another thing that, that you all kind of pointed out 
as kind of, or that we all pointed out as being quite 
specific to the Chinese/English distinction is about 
this word autonomous, which in English, of course, I 
don’t know if you could say it’s an equivalent to to the 
word independent, which implies a certain sort of non 
governability or non-relation to any other forces or 
hedgemony above or around it. But in Chinese, that term 
has a very different understanding of being a space where 
you can operate independently, but not without connection 
to the government, per se, or in this case with the 
student organization not completely disconnected from 
from the universities. 
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AUTONOMY LAB #04 - Woodbine NYC 
12 May 2021
AI-generated transcript

07:07 

In the context of art, I think it’s, you know, more 
usually that people talk about the word independence 
rather than autonomy. If you think about, you know, 
music, or film or publishing, you often hear like 
independent film or independent, you know, publishing 
houses, or whatever. And I think that’s something itself 
is interesting to think about, maybe, what are the 
differences there? What, what are the meanings? 

Between that I think, often, you know, independent might 
mean some kind of separation from a broader industry or 
market place around film, or music or whatever, rather 
than autonomy, what that means. But, you know, I think 
the autonomous infrastructures that were built, usually 
are kind of artists run and thinking about how to how to 
function in a different way, in the context of Woodbine, 
which is both a space and the collective, um, it’s, 
you know, then necessarily moving beyond the kind of 
individual artists practice into something a bit more 
social. And, you know, in that sense, I’ve just want to 
talk about some artists, you know, I was inspired by that 
spend time building that kind of material infrastructure. 

Yeah, because I think at some point, you know, became 
clear that more so than producing my own work, there was a 
need to build that kind of infrastructure create a context 
within which the work that exists. And I think within 
music, you know, in my case, you know, the American punk 
scene or movement, those things were always inseparable, 
you know, it was always inseparable to create a culture 
and a community, in addition to whatever your music was, 
you know, whatever songs or album or whatever, you were 
simultaneously, you know, required to build the community 
itself to build the culture. 

And basically, building a culture was clearly sort of 
more vital or necessary. And I think that relates to 
this, this context of autonomy. And as it relates to art. 
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1:58:00
The key, you know, question of like Western post 
enlightenment culture, whether in the US or Europe or 
something is, how do we kind of get outside of the 
liberal individual citizenship kind of framework, we’ve 
been forced into an imagined different collective or 
communal processes and autonomy is just one framework 
to think about that within but, you know, New York, you 
know, we did these dinners, like I mentioned here every 
week on Sundays. And it’s something so simple that in 
Italy or whatever, wouldn’t be weird, but in New York is 
quite strange that people would come and eat together, 
you know, that was this like radical kind of intervention 
that people eat, you know, like with other people and 
cook and kind of clean it up for each other and something 
because it’s totally removed from our society or social 
experience. So at a very core level, you know, it was 
it was a kind of radical thing and, and just about 
collectivity. You know, the reason I mentioned those 
infrastructural things is, you know, some people nurture 
the the cultural experience or production of art and life 
like, you know, Jonas Micos, or something. So it’s not 
just their own individual practice, but this nurturing 
of experience and creating a culture, I think is what I 
and I think all of us are interested in. So how do you 
orient to that? Where it’s not just you’re producing your 
own art for its whatever? But like, how do you nurture a 
culture along and build the culture and develop a cultural 
sensibility. And I think that’s a kind of big part of 
autonomy as well, you know, not just getting a truck or 
something, but having a kind of cultural context for that 
truck to exist in, is basically, you know, how I want to 
think about autonomy. And, you know, thanks again, for 
having us. And listen, this is kind of at the core of, of 
what autonomy lab is, and what we’re doing. And, and for 
us a question is, of course, how do you translate this 
into an art curriculum, for example, into into, you know, 
art education in school? How? So? These are kind of, so 
this is actually why also we are organizing these, these 
talks, these events.
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Autonomy Lab Weekly Open Meetings
The Spaceship Sessions

The Characters

Character 1: Dr. Mr. Rodrigo

Dr. Mr. Rodrigo likes titles, but he’s not an actual medical doctor. He probably has a 
PhD in something no one’s ever heard about. He’s also the CEO of a big company in 
the cryptocurrency market. All the trading happens on his servers, which are the most 
powerful ones in the fi eld. Therefore, everyone in the market kind of relies on Dr. Mr. 
Rodrigo. His company is a monopoly which means Dr. Mr. Rodrigo is able to manage 

everything as he wishes. He’s a fi rm believer that he’s able to run the company 
however he desires, and he does this secretly, so no one else has to know how he does 

it. It’s kind of a symptom of being a monopoly, because he earned so much money 
and control with his company. It’s also a reason why it perpetuates itself, the fact that 
he’s allowed to manage his company as he wants, made him even more autonomous. 
That’s why he fi rmly believes in complete economic autonomy and no jurisdictions, 

because that’s how people like him make money.

Character 2: Jordi

Jordi runs a local construction business, a small company that’s profi table in itself. 
But the real story is that it serves as a front for drug trade. Jordi’s company works 
with a criminal syndicate from South America that ships cocaine into the harbours 

of Antwerp and Rotterdam, and bring the product into the united are of the countries 
that formerly were the Netherlands, Belgium, Luxemburg, Germany, Austria and 

Denmark. But his company also sells to wholesalers in the local market. After Corona 
and the climate crisis, drug trade is one of the few remaining working businesses for 
small and medium-scale entrepreneurs. When they started out, they were going up 

against a local drug boss who tried to personally eliminate Jordi by using a hammer 
against his forehead which sent him into intensive care for weeks. When Jordi had 
recovered, he liquidated him in his car driving in Rotterdam-North and ended up 

becoming a professional henchman for his organization. They got an edge over their 
competition by stashing their incomes in cryptocurrencies and investing in the NFT art 
market early on. This stack of money is on crypto wallet on his secured mobile phone. 
The only way to get a hold of the wallet is to kill him. Jordi only carries a. knife and 
pepper spray as defence weapons, unless he’s doing a hit, because a gun would get 
him arrested easily. The crypto money access codes are hidden in playing cards that 

bear a steganographic code pattern. Working ”in de criminialiteit” (in organized crime) 
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gives them relative autonomy from the volatility of markets, but they’re working in a 
tightly surveilled and dangerous business with lot of unwritten rules that one gradually 
learns over time. The Robin Hood idea of gaining autonomy/self-governance through 
living outside mainstream society is, according to Jordi, a myth. But it is also a myth 

that one cannot leave this world any more, many people did, rather easily. 

Character 3: Arvand

Arvand is from Dictatedstan, which is next to other “stans” in Central South Asia, 
but Dictatedstan is the central “stan”. He believes in the central government and what 
they do for the people is only about construction. He works in an offi ce as a notary. In 

Dictatedstan all the notaries are connected to the government. His work is all about 
buying land, selling land and selling cars but everything is just for the benefi t of the 
country. The central government started these projects of reconstructing the country 

based on private investors, like Arvand. He helps his country to build and to solve the 
housing problem, which is really his dream; to buy fi ve story apartment, live in the 
fi rst fl oor and rent the rest. With the rentmoney he can provide himself with quite a 
normal lifestyle. In Dictatedstan, autonomy is considered super political. Autonomy 

means seperation, it means division
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Character 4: Anders And

Anders And grew up in the Netherlands, but The Netherlands was partially fl ooded 
because of the rising sea levels. It became impossible to live in, so he decided to 

move to the new Nordic Union of the former Scandinavian countries that separated 
from European Union (including the Faroe Islands and the Baltic states). The main 

reason for this separation is that the Nordic Union found a new resource that became 
very valuable, that is cold. Because everywhere, data centres need to be built which 
obviously cost a lot of energy and produce a lot of heat. So large companies want 
to build them in cold climates, where it’s cheaper. The Nordic Union protects this 
resource, that’s their aim. There’s a constant negotiation because the Union also 

started kind of a digital democracy where everyone has direct infl uence with their 
phone into democratic decisions. Everything that is being decided by the government 

is directly communicated to phones so there’s a whole network of debating and 
talking. This costs a lot of data, room and service space. Therefore, there’s a constant 
negation between the service space that is needed for keeping up the democracy and 
the commercial companies that want to take over the space and built their servers in 
these locations. Sim-only is a lawyer and his aim is to protect this digital democracy 
and human rights. His assignment is to negotiate with these companies to keep the 
resource available to the people and to not become privatized by companies, which 

obviously is a very, very diffi cult process.
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Character 5: Luna/nikev

Luna/nikev is born out of an unwanted pregnancy because in his/her country it is 
not allowed to have an abortion or to buy proper birth control. His/her mom was not 

ready to have a child and dealt with a lot of stress and anxiety, therefore she fell into a 
post-natal despression when Luna/nikev was born. Luna/nikev is very affected by the 

lack of love in his/her upbringing.

Lisa & Lisa

Lisa: Did we come to an agreement on how to organize 
ourselves? Does everbody agree on trading drugs and 
pretending to be an art project, or do we want a central 
system?

 Arvand: We still need to work around this idea of 
 leadership and creating a system of control. Today, 
 Jordi talked about how we can look at art as a   
format for smuggling drugs. So we are talking about a 
format in that case. And then the idea of the relationship 
between autonomy and reality and other ideas popping up as 
factors of autonomy like crypto-currencies or mushrooms 
as an autonomous source of food or autonomous creature. 
I think we still need to explore the idea of how we can 
control and create a system. But it’s not all about 
making it a centralized or communal way of discussion, 
but entirely how to self-organize, it’s an attitude of 
gahtering things together. It’s interesting to explore 
more basic factors of autonomy, like morality. How can we 
talk about a new form of morality, non-normative autonomy 
basically. We need to discuss this more. Anders, you 
said something about late protests in Hongkong and the 
internet, since 2009 this is a pattern of how in Iran the 
system tracks protests with facbook, whatsapp, telegramm, 
internet. Then we had the greatest internet shutdown in 
2019 for one week. That was crazy those days. 

 Arvand: We still need to work around this idea of 
 leadership and creating a system of control. Today, 
 Jordi talked about how we can look at art as a   
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Dr. Mr. Rodrigo: I would say you’ve made a good case. 
But I have one final question. Which is... what is your, 
your end goal? What is your primary objective? world 
domination? 

Lisa: That’s the beauty of this. It’s an experiment 
and we’re here to serve you. And in order to do that 
perfectly, we just need the data. But we’re not going to 
do anything with it except for being here for you guys. 

Lisa: Concerning the fact or the idea that in emergency 
situations, we might somebody to make quick decisions. 
While humans are very unique, it is us who can take 
decisions in split seconds. We can calculate outcomes of 
different actions that we might take. So I will propose 
that you just get yourself to the hands of Lisa.
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42:11 
Yeah, that could be in a nice thing, for example, you 
know, we can turn this into like a small publication or 
something. 

And of all the conversations we’ve been having this 
year, I think we started with this decision of political, 
physical and technological autonomy if I’m not wrong, but 
I think now we’ve expanded on that quite a bit. Maybe, 
it’d be an idea to, to, to do something like this as a 
kind of conclusion of the of the conversations that we’ve 
had so far for this year, and something that we can use. 
So something that we can do maybe before summer is kind 
of a zine making thing , a kind of zine making workshop, 
right? So we just... we kind of come together, and then 
we tried to kind of map this in, in a kind of workshop 
setting, and make a small zine out of it. And that’s 
something that we can use to start the next year. Again, 
that would be quite useful and quite helpful.
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